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THANK YOU!!!  

for supporting the SAMRO Music Archive 

Your purchase helps the composers keep composing and helps us to keep promoting our 

excellent creators in southern Africa.  

We would love to know more about you as our customer. If you have any suggestions on 

how we can serve you better feel free to contact us at sheetmusic@samro.org.za.  

Please be aware that there are some restrictions regarding this score. 

Owning this score does not give you licence to perform it in public, or to record any part of it 

without a legally required licence.  A performance licence can be obtained from SAMRO 

(Southern African Music Rights Organisation). 

 

Getting a SAMRO Performance licence: 

It’s really not hard - simply contact 

customerservices@samro.org.za  

or phone them at  

+27 (11) 712 8000  

and SAMRO Consultants would be delighted to help you through the paperwork. 

For more information on SAMRO visit www.samro.org.za and for more information on 

copyright in South Africa see the back page 

 

© SAMRO 

SAMRO MUSIC ARCHIVE | 20 De Korte Street, Braamfontein, Johannesburg, South Africa | samrofoundation@samro.org.za  
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Ugubhu 

Ugubhu bow is an unbraced gourd-bow that 

comes from the Zulu speaking people.  The bow 

instrument is an “old traditional instrument that 

people were playing during the time of King Shaka” 

(Mandela; 2005). The instrument’s popularity 

waned in the early 20th century when 

Umakhweyane (braced-bows) became more 

popular. The famous Zulu Princess Magogo who 

used it to record traditional Zulu songs preserved 

the instrument’s legacy.  

With the help of the Zulu Benedict Brother Clement Sithole, researcher Dave Dargie managed “to find 

three more Ugubhu players in Nongoma District in the early 80’s. Those were Mr and Mrs B. Mpanza 

and Mrs Natalina Mhlongo” (Dargie; 1986). Brother Clement still plays and teaches Ugubhu at UKZN 

on part-time basis.  

The instrument is made of a long stick from the Uthathawe tree (acacia ataxacantha), a calabash, a 

string made from twisted cow-tail hairs, and sound is produced by striking the string with a beater” 

(Mandela; 2005). The wooden bow is strung with gut or wire and attached to iSelwa (calabash) which 

resonates and amplifies the sound. The bow is played with uMqungu (a beater) made from a thin stalk 

of grass which is beaten against the string. uHadi the traditional Xhosa unbraced musical bow 

instrument is similar to Ugubhu bow and played in a similar way.  

References:  

Mandela, T., 2005. The Revival and Revitalization of Musical Bow practice in South Africa. Degree of 

Masters. Cape Town: University of Cape Town. 

Dargie, D., 1986. Musical Bows in Southern Africa. Africa Insight, Vol 16 no 1, 1 - 11. 

Song meaning 

“This is a traditional young people's song from the Zulu clan, implying that 'girls are not to be 

impressed by fine clothes alone; however well-dressed a man may be, we can still disappoint her, can't 

we!' The actual words are rather obscure, in themselves. Princess Magogo explained the gist of the 

text as implying that a young suitor can never be sure that he will win approval, and if he is rejected 

he usually blames some detail of his attire; for instance, his head decoration may have looked like a 

rib and seemed ridiculous to ridiculous to the girl he was courting” (Rycroft, 1976).  

Reference:  

Rycroft, D., 1976. The Zulu Bow songs of Princess Magogo. International Library of African Music, Vol 

5 no. 4, 41 - 97. 

 

 

 



4 
 

Text 

Mh! Mh! Mh! Mh! Mh!  
Yini naye? Yini naye? 
Angazi-bo! Yini naye?  
Yizimbambo! Yini naye?  
Yezomkheye! Yini naye? 
Yizimbambo! Yini na mama? 
Umuntu ehlobiye muhle;  
singemjabise yini na thina!  
Yini naye? Yini naye?  
Yezomkheye! Yini naye?  
UMabani; Yini naye?  
Yini naye? Yini naye?  

Mh! Mh! Mh! Mh! Mh! 
What's this? What's this? 
I just don't know! What's this?  
It's ribs! What's this?  
It's the lower ribs! What's this? 
It's ribs! What is it mother?  
A well-adorned person is handsome;  
but we can still disappoint her, can't we!  
What's this? What's this? 
It's the lower ribs! What's this? 
It's So-and-so's daughter;  
What's this? What's this? What’s this? 

 

Reference:  

Rycroft, D., 1976. The Zulu Bow songs of Princess Magogo. International Library of African Music, Vol 

5 no. 4, 41 - 97. 

Mntwana Princess Constance Magogo kaDinizulu 

uMntwana Princess Constance Magogo was born in 
1900 and she was a prominent senior member of the 
Zulu Royal house. She was the daughter of the Zulu King, 
Dinizulu ka Cetshwayo and the sister of the late King 
Solomon KaDinizulu. In 1923 she married Chief Mathole 
Shenge Buthelezi and her eldest son is Chief Gatsha 
Buthelezi. Princess Magogo is well known throughout 
Zululand for her singing to the accompaniment of the 
traditional Zulu instrument, the Ugubhu bow. 
Umntwana Princess Magogo attributes her earliest 
music education to her grandmothers, the widowed 
queens of King Cetshwayo in whose huts she frequently 

slept as a child, as well as from her mother and her mother’s co-wives. Princess Magogo's 
grandmothers, in addition to her 'mothers' (her uterine mother and her mother's co-wives, who 
numbered about sixty) were all, of necessity, from clans other than the Zulu royal lineage, since 
members of the same clan may never intermarry. Consequently, she was subjected, from her earliest 
childhood, to music from a wide and often obscure variety of sources, although in all cases it was only 
from different clan within the Zulu nation (Rycroft: 1976).  

At the time of recording her music, Mntwana Magogo was known to be the only remaining player of 
Ugubhu bow as many people had started playing Umakhweyane, the braced bow.  

Reference:  

Rycroft, D., 1976. The Zulu Bow songs of Princess Magogo. International Library of African Music, Vol 
5 no. 4, 41 - 97. 
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A number of works transcribed as part of the IAM project were sourced with the invaluable support 

of the International Library of African Music at Rhodes University in Makhanda (Grahamstown) in the 

Eastern Cape.  

Founded in 1954 by Hugh Tracey, ILAM is one of the world’s great repositories of African music. A 

research institution devoted to the study of music and oral arts in Africa; it preserves thousands of 

historical recordings going back to 1929 and supports contemporary fieldwork. The majority of its 

collections are digitised and accessible on its website www.ru.ac.za/ilam. Its journal, African Music, is 

into its seventh decade.  

ILAM aims to discover, record, analyse, archive, teach, publish and promote music of sub-Saharan 

Africa, with the object of establishing a theory of music making in Africa and assessing the social, 

cultural, and artistic values of African music. ILAM is attached to the Music Department at Rhodes 

University and coordinates its Ethnomusicology Programme which offers undergraduate and post-

graduate degrees in Ethnomusicology that include training in performance of African music. 

 

Transcriber: Siphelele Mkhabela 

 

Siphelele Mkhabela is currently studying towards a Bachelor of Music degree at 
the University of South Africa. His main interest is composition in the field of 
contemporary music, including genres such as pop, rhythm and blues, soul, funk 
and rock. He has performed alongside acts such as Vusi Mahlasela and The 
Parlotones.  
 
His work as a musician and music scholar is geared towards re-contextualizing 
African music and artistry by disrupting the stereotype that suggests that true 
African art can only exist in what some would call a ‘primitive’ state. His skills are 
spread across a number of instruments, namely, electric guitar, voice, keyboards 
and synthesizers. 
 
Aside from his studies, Siphelele is also establishing his own arts organization called 
3rdmnd Media, an independent artist label, through which he aims to focus his 
skills towards making a positive impact as a creative entrepreneur in South Africa’s 
creative and cultural industries. 

 

*Score edited by Dr Andile Khumalo* 

 

 

https://www.ru.ac.za/ilam/
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ABOUT THE IAM PROJECT 

The Indigenous African Music (IAM) Project was initiated by The SAMRO Foundation to assist in the preservation 

of the beautiful but neglected musical riches of Africa. In 2017, the United States Ambassadors’ Fund for Cultural 

Preservation helped the Foundation with seed funding to initiate the process of transcribing and documenting 

the scores for historical and cultural preservation.  

As the project proceeded it became more and more apparent that, not only was transcribing the music helping 

to preserve it, but that it provided new and intimate appreciation of the cultures, their art forms and their 

inherent value to humanity. The IAM team has worked with many incredible people and developed partnerships 

with amazing institutions like JIWE Publishers, the International Library of African Music (ILAM), the Africa Open 

Institute for Music, Research and Innovation, Music in Africa and many other organisations striving for the same 

end goal. 

The project acknowledges that many transcription forms exist, but the use of Western Art notation was justified 

by the fact that, around the world, practicing musicians would be able to interpret and reproduce the works 

(much like reading from the western alphabet). To help the user interpret the works as accurately as possible, 

the IAM project has endeavoured to provide audio and video examples where possible, as well as contextual 

details of each work.  

The vision of the IAM project is to create a portal for all African music students, performers and consumers to 

be able to appreciate, access, perform and promote the continent’s amazing works and the cultures that 

generated them. 

The IAM project sourced its information from available archives and practitioners, but understands that a great 

deal of variation and individual interpretation has existed in the IAM arena. As such, the IAM project does not 

claim to know everything and believes that indigenous African music should be a matter of broad consultation. 

As such, the project is open to comments and suggestions regarding the scores. If you wish to offer your point 

of view, please feel free to visit www.iamtranscriptions.org to add your input.  

 

 

 

 
 

http://www.iamtranscriptions.org/
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Arrangement of Mntwana Princess Magogo
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bounced stick rhythm 
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© 
© COPYRIGHT © 

What is © ? 

© exists to encourage creativity 

© helps creators make a living 

© helps give value to the work that goes into creating Intellectual Property 

Intellectual Property (IP) 

Intellectual Property is intangible: It doesn’t have a physical form. It isn’t carved out of wood. It isn’t 
‘manufactured’. But it does require time, effort and skill. The creators of the work you now hold put hours of 
time into it and deserve to be encouraged to create more. 

Performing Rights 

Performing Rights are the right to perform music in public. Only people who created the work are eligible to 
earn royalties related to Performing Rights. It is for this reason that SAMRO members are composers, authors, 
lyricists or music publishers. SAMRO members earn royalties when their musical creations are performed in 
public – for example when they are played by a SAMRO licensed broadcaster, promoter or any other licensed 
establishment. 

© - do people undervalue it?  

Today we take it for granted that music will be a part of our environment. Music is playing all the time in 
shops, taxi’s, on telephone answering systems, on the radio. There is music wherever you go. It is like the air 
we breathe and rain from clouds. But our air and the rain don’t require time, labour and years of training to 
create. Music does. But many people want it for free and undervalue it. 

© - Breach of © 

If you decide to use a creator’s work in public, or for profit, or in a recording, it is only fair that you 
acknowledge their work. This is best done by paying royalties to them for their contribution, labour and time. 
If you do not acknowledge their IP then you are actually breaking the law. Piracy () is one aspect of © breach.  

 - What is Piracy?  

Quite simply,   is the outright theft of the creators’ work. It disrespects creators’ time and their effort. Even 
worse,  makes it harder for creators to provide you with interesting new work.  is unfair, unjust and 
criminal.  

What should we do? 

Help the creative economy by being a supporter of creativity and appreciating the work of our creators. 

 Contribute to the creators work 

 Respect the creator’s © 
 Don’t support pirates!  
 Don’t be a pirate!  
 Don’t support unlicensed venues, broadcasters and promoters.  

Please note: This document only briefly outlines the nature of copyright in South Africa. For a 
detailed understanding of copyright we recommend you familiarise yourself with copyright law 
in South Africa.  
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